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We would appreciate having a statement about your philosophy and work as an artist—either general or 
something specific about the piece(s) selected for this year’s May Show to aid us in the preparation of 
gallery talks and in the release of publicity materials. For more space, use the back of this sheet. 
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CONCERNS OF MY WORK 


Ceramics has a rich history and a close relationship 
to our most central needs as humans: be they utilitarian, 
decorative, or ritual. I am intrigued by the nature of clay, 
especially its ability to record intimately how it has been 
touched and worked. Equally intriguing is the glazing 
process, which offers an amazing variety of surface textures, 
and color relationships. For me, pottery-making is a.series 
of actions: the forming, decorating, glazing, and firing. 

Each step allows for change and improvisation; pieces can 
be altered anywhere along the way. 

Recently, I have been firing in the wood kiln, salt kiln, 
and reduction. ' Each method endows the pots with a different 
character, and I must design my work with this in mind. 

The wood kiln directly changes the surface of the pot through 
irregular flame patterns and random accumulations of ash. 

This heightened sense of chance and accident is central to 
the wood-firing process. Similarly in salt glazing, the 
random accumulation of glaze and the subtle changes in color¬ 
ation and surface give character and individuality to the pots. 
I use a porcelain or white stoneware clay body that reveals 
these effects quite well; so I often leave a portion of the 
pot unglazed. Selective areas of glaze and black under-glaze 
act as counterpoints to the raw surface. 

The reduction pieces are glazed much more completely. 

I often layer slips and glazes, or use rather involved wax 
resist patterns. Open forms, large platters and bowls afford 
me an uninterrupted surface area to freely decorate and glaze. 

I use glazes that will melt and interact during the firing. 

On all of my pieces, I like to set-up "situations" with glazes, 
knowing that the firing will add to and complete the result. 

In this context, my most successful pieces are those 
which speak strongly of clay, glaze, and fire. They are 
statements of design, form, and process. 




